
 

 
 
 
Press release 
 

To mark the holding of the 2nd Forum of the Alliance of Civilizations in Istanbul, 
the Topkapi Palace will host the exhibition 
 

Within the Confines of one same Sea. The Palaces of 
the Alhambra and Topkapi in the Photography of the 
Journeys to the Orient 
 
The exhibition has been organized by the State Corporation for Spanish Cultural 
Action Abroad, SEACEX, the Instituto Cervantes and the Patronato de la 
Alhambra y el Generalife, together with the Topkapi Palace Museum in Istanbul. 

 

 
The exhibition ñEn los confines de un mismo mar. Los palacios de la Alhambra y 
Topkapi en la fotografía del Viaje a Orienteò (ñ"Within the Confines of one same Sea. 
The Palaces of the Alhambra and Topkapi in the Photography of the Journeys to the 
Orientò) will be inaugurated next April 5th at the Topkapi Palace in Istanbul, where it will 
be open to the public until May 31st 2009.  

The aim of this exhibition, curated by Javier Piñar and Carlos Sánchez, is showing a 
simultaneous dialogue between the Alhambra and Topkapi through a selection of 
images of the 19th Century by, among others, the photographers Laurent and Abdullah 
Fréres. The exhibition invites the viewer to discover the interior of both spaces, starting 
with their splendid urban settings and entering their courtyards, rooms and decorative 
details, paying special attention to the way in which both palaces were portrayed by 
commercial photography.  
 
The exhibition is divided into four sections: ñViajes, monumentos y memoria 
fotogr§ficaò, ñPalacios en la ciudadò, ñPalacios en el tiempoò and ñLa mirada precisaò 
(ñTrips, monuments and photographic memoryò, ñPalaces in the cityò, ñPalaces through 
timeò and ñThe accurate lookò). Throughout the visit of the exhibition, urban outlooks 
establish a dialogue with the detailed photographic record of both palaces, in the same 
way in which some of the objects reproduced and subsequently spread around the 
world act as real references of these photographic copies. It is with this objective that 
up to 126 pieces have been gathered, among which we can find photographs, maps 
and plans, lithographs, travel books, scale models, plaster reproductions and original 
pieces from Nasrid and Ottoman times.  
 
Within the varied collection of images, the photographs showing panoramic views of 
Granada and Istanbul should be highlighted, as both palaces constituted essential 
references of the landscape. Pieces of exceptional value, such as the photographs of 
Istanbul by James Robertson or Abdullah F. or the panoramic photographs of Granada 
by J. Laurent have been selected for the exhibition. Other precious materials from the 
collection of Sultan Abdul-Hamid will also be present in the exhibition. These materials 
are currently under the custody of the University of Istanbul, as well as other images 
and objects from both palaces with a highly important symbolic value, such as the 
original sword of Sultan Mehmed ïconqueror of Constantinople and builder of 
Topkapiï and the photographic reproduction at natural scale of the sword of Boabdil, 
the last Nasrid monarch of Granada. 



 

 
 
The exhibition also includes two models of the Granada palace and an audiovisual 
production, which shows, with graphic exhaustiveness, the nineteenth century 
descriptions of both palaces.  

Most exhibited funds belong to public institutions, among which we can highlight the 
Archives of the Patronato de la Alhambra y Generalife, the Library of the University of 
Istanbul, the Suna ve Inan Kiraç Foundation ï Istanbul Research Institute, the Topkapi 
Museum, the Library of Congress (Washington) and the Fundación Rodríguez-Acosta 
(Granada). 

The direct precedent of this exhibition was ñLuz sobre papel. Granada y la Alhambra en 
las fotografías de J. Laurentò (ñLight on Paper. Granada and the Alhambra in the 
Photographs of J. Laurentò) organized by the Patronato de la Alhambra y el Generalife 
and successfully presented at the Palacio de Carlos V in Granada in 2007. However, 
this exhibition is not a reshow but a new production, as the current project raises a 
dialogue, through nineteenth Century photography, between the Topkapi Palace and 
the Alhambra in Granada.  

 
Further information 
 
ALHAMBRA ï TOPKAPI SARAYI: A CERTAIN IDENTITY IN THE DISTANCE 
 
The Alhambra and Topkapi are close both in time and in the political and symbolic 
assumptions that promoted them. They were built in the 14th and 15th centuries, 
respectively, and both have survived to their original function of palace cities to end up 
constituting symbols in their respective countries, focuses of cultural irradiation and 
witnesses of a syncretic civilization. At the same time, they are no longer just 
monumental spaces, as they have reinvented themselves, becoming tourist 
destinations. 
 
Conceived from their origin as autonomous enclaves within the city itself, they were 
conformed as categorically delimited spaces: Topkapi Sarayi is set over the hill where 
the primitive Byzantium was settled, leaving behind the city and casting itself over the 
Bosphorus and the Golden Horn. The Alhambra presides Granadaôs medina from the 
Sabika hill, and is visually casted towards the lowlands, isolating itself from the 
adjacent neighbourhood of Albaicín through a powerful wall belt which reinforces the 
natural moat of the river Darroôs lowlands. 

In the temporary trajectory of both complexes and within its own configuration as 
complex power spaces, it is possible to recognize the contact points which constitute 
evidence of the aesthetic bonds portrayed in the photographic image itself and the 
coincidences in their process of conversion into monumental spaces. Without any 
doubt, differential features are also opposed, own paths which have conducted them 
from different origins and distant geographies to their current state distinguished by 
functional similarities.  

However, what was perceived by travellers from the 19th Century and what the 
photographers of the Journey to the East portrayed on fragile albumin paper wasnôt but 
the beginning of changes which were yet to come. Even if the present times of both 
palaces and its diverging trajectory as decadent power spaces make them scarcely 
comparable, the Eastern outlook provided them with a powerful suggestive dimension. 
Therefore, it was not their formal similarities, but aesthetic and symbolic appreciations 
that ended up relating them. Without any doubt, the Alhambra and Topkapi share a 
number of typological features common to the Islamic Civil Architecture, but probably 
the most determining aspect that contributed to both palacesô diffusion was their 
conception as brilliant compendiums of Islamic art and, thus, of Eastern art.  



 

Both palaces were ideal vehicles for poetical daydreaming, historical recreation and 
multiple images, as they had all the characteristics that European culture associated 
with the Eastern world rediscovered by European Romanticism.  
 
 
PHOTOGRAPHIC JOURNEY TO THE EAST 
 
Travelling was one of the aspects that helped 19th Century photography develop, thus 
inaugurating a genre which would be subsequently explored by pioneer photographers 
and intensely exploited by the experts on this area. The driving force of this demand of 
images wasnôt but an increasing curiosity about everything which sounded distant or 
exotic, a logical impulse in a world which was widening by leaps and bounds. 
Photography appeared as a means of proposing a socially more accessible visual 
spectacle which could substitute the voyage itself.  

An inalienable scale of the Eastern route, one of the dominant expressions of cult 
voyages during most of the 19th Century, was the Alhambra. In spite of its location in 
the geographical South of Europe, it was fully integrated, both in a cultural and artistic 
way, in the sensual and colourful East that captivated painters, scholars, travellers and, 
therefore, the larger public that assumed the tastes of the elite and felt identified with 
their recreations. The character and work of the writer Washington Irving promoted the 
symbolic birth of the attraction Europeans felt towards the Alhambra, as well as the 
descriptions by Richard Ford, whose guide would constitute an indispensable reference 
for foreign travellers in Spanish land. And of course, the first daguerreotypes taken at 
the Court of the Lions had also something to do with the spread of the Alhambraôs 
popularity. The Alhambra became an object of worship within the 19th Century imagery, 
one of Spainôs ñmust seeò. It was halfway between literature and description, the 
Eastern picturesque recreations of Girault de Prangey, J.F Lewis or D. Roberts and the 
desert rooms of E.K. Tenison, Charles Clifford or J.A. Lorent.  
 
These precedents help explain the strong attraction Granada and the Alhambra 
exerted over the first photographers and the abundant production generated 
throughout the 19th Century, once the important Spanish and European photographers 
incorporated them to their repertories. Among them, the figure of J. Laurent and his 
images enterprise became important, both because of the density and quality of his 
photographic funds and the degree of diffusion they acquired. 



 

 
Selection of images 
 
Image 1: 

 
LAURENT, Jean 
Vista de la Alhambra y de Granada desde la Silla del Moro, 1871 (View of the Alhambra and 
Granada from the Chair of the Moor)  
Albumin paper from negatives made by collodion process, 270 x 360 mm. 
Archivo del Patronato de la Alhambra y Generalife / Photographic collection 

 
Image 2: 

 
ROBERTSON, James 
Vista del puerto de Estambul y Topkapi Sarayi desde la Torre Galata, 1854 (View of the Port of 
Istanbul and Topkapi Sarayi from Galata Tower) 
Salt paper. 250 x 604 mm 
Suna ve Inan Kiraç Foundation ï Istanbul Research Institute  
 

Image 3: 

 
ABDULLAH, Fréres 
Fontaine du Sultan Ahmed, ca. 1880 
Albumin paper  
Library of the University of Istanbul  

 
 
 



 

 
Image 4: 

 
KARGOPOULO, Basile 
Bab el Houmayoun, ca. 1870 
Albumin paper  
Library of the University of Istanbul  

 
Image 5: 

 
ABDULLAH, Fréres 
Fontain arabesque. Intérieur du Palais Impérial de Top-Capou, ca. 1880 
Albumin paper 
Library of the University of Istanbul  

 
Image 6:  

 
LAURENT, Jean 
Vista general panorámica de la Alhambra desde la torre del Homenaje, 1871 (General 
Panoramic View of the Alhambra from the Keep) 
Panoramic composition in three fragments. Albumin paper from negatives made by collodion 
process, 300 x 800 mm. 
Private collection (Granada) 
 
 
 
 
 



 

Image 7: 

 
LAURENT, Jean 
Patio de los Leones, fachada de las Dos Hermanas, ca. 1874 (Court of the Lions, Façade of 
Dos Hermanas)  
Albumin paper from negatives made by collodion process, 270 x 360 mm. 
Archivo del Patronato de la Alhambra y Generalife / Photographic collection  
 

Image 8: 

 
LAURENT, Jean 
El Ciprés de la Sultana en Generalife, 1871 (The Cypress of the Sultana in Generalife) 
Albumin paper from negatives made by collodion process, 360 x 270 mm. 
Archivo del Patronato de la Alhambra y Generalife / Photographic collection 
 

Image 9:  

 
LAURENT, Jean 
Detalle de una faja de los adornos en la Sala de los Escudos, 1871 (Detail of Girdle of the 
Ornaments in the Hall of Shields) 
Albumin paper from negatives made by collodion process, 360 x 270 mm. 
Private collection (Granada) 



 

 
Image 10:  

 
LAURENT, Jean 
Capitel del patio de los Leones, 1871 (Capital of the Court of the Lions) (detail on 1.m scale) 
Albumin paper from negatives made by collodion process, 360 x 270 mm. 
Archivo del Patronato de la Alhambra y Generalife / Photographic collection 
 

Image 11: 

 
LAURENT, Jean 
Casque arabe de Boabdil, ca. 1868 
Albumin paper from negatives made by collodion process, 330 x 240 mm. 
Private collection (Granada) 
 

Image 12: 

 
LAURENT, Jean 
Pabellón de levante del patio de los Leones, ca.1865 (East Pavilion of the Court of the Lions) 
Albumin paper from negatives made by collodion process, 270 x 360 mm. 
Archivo del Patronato de la Alhambra y Generalife / Photographic collection


